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Abstract

This paperconsidergherivalry betweernMelbourneand Sydneyfor
archtecturalsupremacyhroughthe questionof an Australianarchitecturelt is
particularlyconcernedvith theidentificationof Sydneyarchitecturavith an
authentiaesponséo Australianlandscap@andthe consequencesis historic
claim hashadon contenporaryarchitecturen bothcities. The paperwill
demonstratéhatthe history of rivalry betweerthe citiesis anolderonein
which Melbournehasfigured asthe cosmopolitarbut essentiallyun-Australian
city. Melbournes responsdasbeento arguethat Australianessesidesn
culturalmythsandpracticessuchasfootball and thefigure of thelarrikin and
do-it-yourselfer.Questionf internationainfluence,local cultural histories
andtherole of criticism andtheorywill be examinedthroughthe Melbourne
Sydneydivide.



Larrikins and Landscape:The questto be the most Australian city

When Robin Boyd wrote (The state of Audralian architectureGin 1967he moved
quickly from generalized comparisonsof the character of the nation®architects and
architecture measured agang those of Europeandthe USAN vld-fashionedQ
OnbredQ GronservativeOand Qess alert, less experimentalON to a detailed partisan
assessment of theirrecondlable differences between the contemporary architecture of
Sydney and Melboume (Boyd 1967,454P465). Boyd describes thetwo cities as
being engaged in a contest for cultural supremacy tha had been played outsince the
first decades of thetwentieth century. This contest continues, repeating Boyd®
characterizationswith different examples and despite enommousshifts in architectural
taste, theory and technology.

There are two condant points of reference in thislongrivalryN the Augralian
landscape or MatureQ and the use of internaiond and imported theories and forms.
Initially it appears that landscape or nature opeates as figure with which to resist
internaiondisation. On closer examination, therdative advantage of either city is
determined by the standing of naure/landscape within internationd architectural
theory. As Joan Kerr notes, Bydney appears strongest when architectural fashionisin
a Picturesquephase, while Melboumetendsto respondmos successfully to aclearly
articulated ddeal O (Joan Kerr 1986 p. 180) Those theoretical postionsfrom abroad
tha champion landscape and the experiential favour Sydney, those conaerned with
cultural sources and architectural history, suit Melboume

Over the past three decades, therivalry between the two cities has been fudled by two
theoretical arguments, thepogmodenism of Robeat Venturi with hisinterestsin
architectural signification, and thecritical regiondism of Kenneh Frampton who
advocates for architecture tha is responsve to place, climate and topogiaphy. Based
in North America, Frampton and Venturi each wrote for an internaiond audience, yet
Frampton has been adopied in Sydney as asuppoter of local concerns The prindples
of Critical Regiondism, as Sydney architect Richard Frands-Jones undestandsthem
on the occasion of Frampton@®visit in 2004are: Qo mediate theimpact of universal
civilization with elements derived from the peculiarities of a particular place. These
elements could indudethe paticular qudity of natural light, climate, topogiephy, and
tectonic form.O(Richard Frands-Jones 2004, p. 11) Using critical regiondism as an
evaluative framework, the architecture of Sydney has subsquently been presented
locally and abroad as most authentically @ usraianCbecause its formal conceits are
suppodly derived fromlocal landscape and climate. Melboume has figured as the
cosmopolitan/European, butessentially un-Audralian city. Melboumés respon® has
been to arguethat @udralianessOresides in cultural mythsand practices such as
Audralian rules footbdl and thefigures of thelarrikin and do-it-yourselfer.

Throughthe 1980sand into the 1990s Melboume@ Peter Corrigan and Sydney@
Glen Murcutt were uphdd as representatives of these two directionsand thetwo
congantly compared. As Graham Jahn has written, @Corrigan®) pursuit of cultural
identity and authenticity was no less rigorousor crugty than Murcutt®, but was almost
diametrically oppogd in content. . . Herglected fundamental bush mythsas beng
unreal memories of ahogile place. . . Murcutt onthe other hand avoidsthe sodal and
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potentially cultural aspects of his buildings accentuaing the structure@relationto its
naural setting...Q(Jahn 1994 p. 5)

This paper will coneentrate upontheways in which Critical Regiondist theory
coindded with and reinvigorated older identificationsof Audralian architecture with
MaureGand landscape and reveal this identification as a congruct favouring
architecture in Sydney. In conduson, the contemporary consequences of these
inheited ideas will beexplored. It isincreasingly appaent tha the competition
between the architecture of the two cities has come be appraised from incompétible
theoretical frameworks of evaluation. Even more problematically, arguments for
regiond identity, such as tha made by Critical Regiondism, have been subsimed
within the current discourses of branding. What isunAudralian nowistha whichis
unpdatable to thetourist, that complicates or falls outside of a congstent and
homogenousvision. Distinctionsbetween the contemporary architectural produdion
of Sydney and Melboumelargdy conform to those used to promote thos cities
within globd tourism. Thisis paticularly evident in attempts to pitch Melboumeas a
design city of internaiond standing.

Old Arguments, New theories

As early asthe 1880sMarcus Clarke in (0The Future of the Augralian RaceQspokeof
Melboume becoming the Gntellectud capitalQ while Sydney would bethe
Gashionable and luxuriouscapital O(Clarke 1890,p. 339) Manning Clark formulated
his undestanding of thedifferent cultures of thetwo cities in the 1960s portraying
Melboume as earnest, humanist and sodally optimistic and Sydney as libertarian and
elitist (Clark 1962 pp. 17823). The broader characterizationsof thetwo cities were
echodl in the parallel and subsequent descriptionsof ther architecture as
demondrated in the succinct comparison Robin Boyd makesin his 1967essay Ohe
State of Augralian Architecture.OBoyd sums up the situaionin this way:

Thearchitectural leadership tha was indisputably Melboume® all throughthe
first haf of the 20" century passed to Sydney sometime just before 1960and
simultaneoudy altered its character. Melboume@ leadership was based on
vitality and origindity. If it fell short of being transcendental the Melboume
school was at least adventurousand iconodastic . . . TheMeboume school
[Roy Grounds Peter Mclntyre, Kevin Borland] was forward-looking, daring all
and damning all aesthetic rules.. . . The Sydney school [Woolley, McKay,
Allen, Jack and Cottier, E. H. Farmer] was no less dedicated or seriousminded
butit was of quite adifferent character: conservative and aestheic. . . The
Melboume school had subscribed to a philosophytha to stand still and cease
expeimenting was asking to be swept into an intellectua stormwater drain.
The Sydney school has no such compulsive progressive drive. . . thestyle
revelsin subtle romantic allusonsto times or places ungecifically remote. . .O
(Boyd 1967,pp A5463)

Boyd concludes that while the Sydney school produces beautiful and consstent work
it isnotQvholly satisfyingObecause Ots lack of dedication to the present seemsto
dull its chances of enjoying much of afutureQ(Boyd 1967,p. 463)
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Architects in the Sydney school saw their work, not so much in relationto the
Melboume school of the previousgeneration, butin terms of an Audraian
architecture informed by, butdistinct from, theinternaiond architectural scene In
1968,Allen Jack and Cottier wrote:

It is asked, have we foundan Ausralian vernacular expressonThis in effect
is asking, Gan architecture today beregiond rather than internaiond ?0The
availability of materias, climate, and even varying opinionsrelated to similar
problems, create different architectural solutionsfor similar building needsN
thusinfluenang pure internaiondism. In tha we are Audraliansand striving
for agenuine architecture, we could hopetha, whilst in total aim ourwork is
internationd, it is neverthdess AustralianQ(Sowden 1968,p. 16).

Frampton® arguments for Critical Regiondism in the early 1980sfleshed out these
same questionsand came to the same condusons Frampton visited Sydney in 1983
as a participant in the @ities in ConflictOconference, the same year as the publication
of hisinfluential essay (owardsa Critical Regionalism: Six Points for an
Architecture of Resistance.OHis arguments were quickly broughtto bear uponthethe
value and cause of regiond variationsin Audralian architecture, mog explicitly by
Rory Spence in his essay (The Conaept of Regiondism Today: Sydney and
Melboume conddered as contrasting regiond phenomenalX(1985) Spence had only
recently emigrated to Audralia from the United Kingdomand with Frampton and
Lewis Mumford as his theoretical sources evaluaed the Sydney approach, dismissed
by the modenist Boyd for its sentimentality, as supeior to Melboume

Sydney encourages a very direct, experiential, but often undemondrative
architecture tha respondswell both to the environment and theindvidud; but
thereisatendency towards perhgps excessive refinement and an indinaionto
avoid confronting the sodal realities of thecity and sububsandto ignote the
educationd value of public discussion and debate. Melboumne, ontheother
hand, encourages a degper socda commitment, butthreatensto undeminethis
postive approach and to alienae its public by overintellectudising architecture
and refusng adequaely to consder its central, indefinable experientia aspects
(Spence 1985, p. 6).

Spence argues tha Sydney architects do not, like their Melboume counterparts,
identify with Gow-brow sububiaQ butare indined to abgtraction, to stylisation and
hedonism and aromanticisation of nature (Spence 1985, p. 5). Sydney architects, he
proposs, are intuitive rather than intellectud, and seek to illuminate the
environmental context, rather than sodal or cultura truths(Spence 1985,p. 5).

Theabsence of intellectud or ideological commitment was not, for Spence, as great a
sin as the QverintellectudisingChe discerned in the work of Melbumians Peter
Corrigan and Norman Day. Abandoning the more measured terms of theabove
characterization, Spence condamned Corrigan for his QarrikinismQ for being
provocative for its own sake, and questioned his avoidance of thetasteful and Qhe
central experiential aspects of architectureQ(Spence 1985, p. 657, 9). Spence accuses
Day® designsfor the Housng Ministry as being Gdlitist and irresponsbleQ
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Q@jimmickyOand Qwildly pogmodenO (Spence 1985, p. 9) Day responde by
claiming that Spence had been Gseduced by an arcadian view of the antipodesQ
whereas his work Onvestlgates urban issues of lifein an Audralian cityO(Day 1985,
p. 9). Day writes, OMr Spence may well prefer Fred William@, Arthur StreetonG or
Glenn Murcutt@ interpretation of Audtralia. | think mineis more appropriate for this
time and for the people | build forO(Day 1985,p. 9).

Day® defence suggests that the definition of Augralian culture more broadly is at
stake in the accuracy and relevance of the contradictory approaches towardsthe
establishment of nationd architectural identity. Spence® purpose, heimplies, is notto
smply identify thedifferences between the architecture of thetwo cities as equdly
valid respongs to the authentic differences between the culture, history, climate etc
between those cities, but to evaluae these difference agang other idedls, induding a
naiond ideal. Regiond sub-categories are to be examined agang the question of
what |legitimately bdongswithin thelarger category of Audralian architecture and
wha mug bedismissed as unAudralian because a provindal derivation of
interngiond trends

Thedistinction between an authentic local resporse and an internationd fashionis
central to critical regiondism butleadsto some problematic condusons For
example, Spence asserts tha theindinaion of Melbumiansisto intellectudisation as
theresult of historical and cultural tendendes. Spence acknowledges tha Corriganis
Qieeply committed to the concept of an Audralian regiondismQ as are several other
Melbumian architects, but suggests that Of there were a less desperate search for
theoretical and formal novdty and aless compditive internaiond orientation, a more
convindang and ultimately a more distinctly regional formal expression might
emergeO(Spence 1985,p. 6). If acompetitive andintellectud nature are congstent
with the character of theregionN asit had been portrayed by historiansand architects
over the previouscenturyN how could they not belegitimate? What other values are
at work and are they identifiable within the critical regiondist postion?

Critical regiondism does notsmply identify the existing character of aregion agang
thehomogenizing tendendes perceived to be consstent with globdism, but seeks to
promote specific responses and approaches over others thereby avoiding the
relativism tha would result if al regiond differences were equdly valuable. Critical
regiondism was taken up notonly in the search of an Audralian architecture distinct
from, yet responsve to, theinternaiond, butin the contemporary theorization of the
relative value of experience over representation and of landscape over cultureN that
is, of the merits of Melboume and SydneyG architecture. It was mobilized
gpecifically in reaction to pos-Moden architecture. As Philip Drew wrote in 1984,
(herole of landsapein Audralian expression sets Audralian architecture apart from
such phenomenaas Pos-Moden architecture in which thefocusof architectureis
directed towardsthereappropriation of earlier architectures and stylistic modes. . .O
(Drew 1984,p. 78) Drew argues tha therise of Post-Moden architecture in America
raises the question vhether nature or architecture should bethe subject of
architecture in this counry.QAnswering his own question towards nature, Drew
inssts that G\udralianshave an intense relationship with their land, onewhich is
quite different from the sense of beonging to theland which the citizens of other
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nationsfrequently take for granted &(Drew 1984,p. 78-79) Drew condudes tha
Frampton@critical regiondism offers a useful riposte for pogmodernism.

Critical regiondism repeats oppostiond\ at the same time asiit tries to arguether
continuityN between a place and its people, between landscape and climate over
culture and between naure and technology. Thisisintegral to Franpton®
undestanding of critical regiondism as a Qlialectical expressionQand as a set of
procedures of Gynthetic contradictionO The conditionsof locality out of which
resistance and regiond uniqueness were to be drawn thoughwere very much skewed
towardsthe Maural O As Frampton states:

Thefundanental strategy of Critical Regiondism is to mediate theimpact of
universal civilisation with elements derived indirectly from the peculiarities of a
paticular place. It isclear fromtheabovetha Critical Regiondism depends
uponmaintaining ahigh level of critical self-consciousess. It may findits
govening inirationin such thingsas therangeand qudity of local light, orin
atectonic derived from apeculiar structural mode or in thetopogephy of a
given site (Frampton 1983,p. 21)

Theprivileged motifs of critical regiondist architecture are those identified with, or
as, MaureCand materiality. The peculiarities of aparticular place may bederived
fromits history or culture, as Frampton elsewhere notes, but these are notthetools of
identification tha have been used in thediscussions had in Audralia

Current architectural criticism of projectsin Sydney continueto repest thetropes of
Sydney podwar architecture and the core prindples of a 1980sversion of critical
regiondism. Local climate and place are congstently claimed to be the generators of
many architectural propostionsin Sydney, despite the obviousreferenang of
internaiond influences. In all these interactionswith internaiond architecture, naure
is given as tha which gives thework its regiondist @ugralianGnflection.

Nature

NatureQis a cultural idea, always mediated by language, history and practices. This
isespecially appaentin Audralia, where the manner in which landcapeis
approached is European and imported. Materialy, too, naure in the pod-indugrial
world is highly modified. Theresulting Audralian landscapes two hunded years after
colonisation are very much culturally inflected, even outsidecities, both in ther
representation and in thar material form. Audralian architects, rather than
responding to unproblematic and unmediated aural Q are responding to forms of
nature that have been subgantially atered and to mythologies tha have developed out
of naiondist and regiond aspirations These mythologies, grown outof an English
picturesquetradition and a colonizing desire to subdueland to landscape, privilege
some topogmphies over others. Sydney and Melboume each have a mix of indigenous
trees and European street planting, yet because of the undukbting topogiaphyin
Sydney, as Spence putsit, neis continudly aware of thenatural form of the
landscape. . . Nature has refused to be entirely dominated. Spence 1985,p. 4)
Spence proposs tha in Melboume, with its Gluggish, murky riverOand Qireary
seafrontOthere is, by contrast, Gafedling of distinat separation between the city and
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the bugh.O(Spence 1985 p. 4) He condudes that, Q.ifein Melboume, therefore,
revolves aroundits man-madeinditutionsand cultural life rather than aroundthe
naural characteristics of a place.O(Spence 1985 pp. 586) What is beng compared
hereisnotthebiodiversity of each city, or the actual time spent buswalking per head
of popuktion, or the econonic impeact of climatic conditions buttherelative
spectade of naure exhibited in each city. Onecoud indudetha thebusis
Audralian, thecity unAudralian except whereit allows naure to subduecultural
form. It is notsurprising tha Spence describes thework of Edmondand Corrigan as
Qity architectureQ

The degree to which Sydney@ landscapeis congructed and our relationship with it
mediated, is not appaent to Spence, butthen ndther isit to his contemporary and
subsquent generationsof architects who persist in presenting their work as a
response to theland, asif were possible to have authentic and unmediated access to it.
Thisis notto say tha the architects are ignarant, merely tha the presumption about
thenaural qudities (or lack of) of each city are deeply embedded. As early as 1883
when tounsm to Audraliawas a very small market indeed, thejoumdist Richard
Twopenny gave this advice to potential travellers:

Thebeauties of Sydney are certainly naural rather than artificial, and since one
can always see a big town more or less like Melboune, whilst the scenery of
Sydney Harbouris amog uniqueof itskind, if | were obliged to see only oneof
thetwo places, | would rather see Sydney (Twopenny 1883,p. 22).

Thedrama of the setting has sometimes been consdered to outdo SydneyG
architecture, as Hardy Wilson noted in the 1930s Or'he beauty of Sydney does notlie
initsbuildings. . . Where streets were made or buildingserected aroundthe
waterside, they were poa thingsin relationto ther surroundingO(Hardy Wilson
1929,pp. 69-73). Y et, within theframework of critical regiondism, the setting has
proved advantageoud\ mirroringits demandsfor an explicit and dramatic
engagement with lightand topogiaphy. Spence sees the differences in climate,
topogiaphy and natural materials between Melboune and Sydney as having Giffected
people® ways of life and attitudes, so tha basic regiond differences have been
culturally exaggeratedO(Spence 1985 p. 4). He does not see theways in which
topogiaphy and naural materials have been culturally exaggeated. Not only is naure
essentialized, the cultural responsesto it are naturalized. As J. M Powell observes
QGeveral of themgjor differences between Sydney and Melboume are thoughtto
residein the domain of atural Genvironments, notably in the area of landforms and
climateOand while there is some foundaionin this Ga few of the contrasts have been
casudly overdrawn from misapplication, ignorance or defiance of the accumulated
observations and by sodal inheitance. . .O(Powell 1986,p. 29).

It is necessary, Powell writes, to recognize tha environments are invested with
meaning. One of the central cultural differencesin therivalry between thetwo cities
istheplace an idealized nature holdsin the discourses throughwhich architectureis
generated and interpreted. Thearchitecture of Melboumeframed by frequently flat
lightand mosly flat sites has been harder to recognize as critical regiondism, even
where the architects might have been motivated by these postions Melboume-based
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architects such as ARM, WoodsMarsh and Lyons actively reference earlier
Audralian architecture and other Audralian iconsand cultural images, continuing a
local tradition nated by Boyd and Spence. New light might be shed on this approach
by discussing it throughcritical regiondism, yet Melboume® architecture is typically
approached by contemporary critics and architects throughtheories of intertextudity
offered by pogmodern representation. Sydney@ architecture, onthe other hand, as
already noted, is congstently presented with reference to thecritical regiondist
triumvirate of sunlight, tectonics and topogaphy. Are the limitationswithin the
architecture or embedded in theframeworks of interpretation broughtto bear uponthe
subject? Are some regiondist architectures more regiond than others? Whereisthe
critical in this problem?

Branding, I dentity, Place-making

Spence was not an insengtive historian or architectural critic. Y et, his summation of
the differences between Melboume and Sydney relies primarily upontheinherited
stories architects and other critics and historiansrelayed to him aboutthe architectural
character of tho= cities. The closeness between the characterizationsof thetwo cities
by Boyd and Spence is not an accident. But whereas Boyd was describing the
differences between Melboumein the 1950sand Sydney in the 19604 differences
tha mirrored shiftsin architecture across theworld over two decadesN these have
subsequently been collapsed into essential and timeless differences between the
architectural approaches of thetwo cities. Since its primary categories are of naion,
region and city agang globd (placel essnessOthis ahistorical approach isin pat due
to theemphasisin critical regiondism ongeographical differences over historical
coinddences.

In his essay Spence repests some of thekey claims of critical regiondism, stating tha
Qegiondism of any depth isinescapably subvesiveOof the Qynical internaiondism
of big busnessinterests and power politicsO(Spence 1985,p. 3). For Frampton, the
Quniversal Megdopolisis paently antipahetic to a dense differentiation of cultureO
(Frampton 1996 p. 482). Following Adomo, for Frampton thecritical istheactivity
of revealing thecycles of consumption and exchangein late capitalist culture. It is
aboutlaying bare theways in which capitalism works and, in architecture, involves
oppostion to the pogmodenist historicism he perceives as conumerist iconography
masqueading as culture. Critical regiondism isnot closed to globd ideas butis
selective of outsideinfluences, measuring them againg local traditionsand desires. It
involves both refusal and trandormation. Frampton oppo®s the scenographic, tha
which fogersits own redudion to an image, andin thisis oppogd to Venturi@ notion
of the @ecorated shedOAn obviousflaw in this argument, is thenotion tha capitalist
culture opeaates at thelevel of internaiond busness and politics, rather than in the
interstices of thelocal. Wha Frampton did notanticipate, is theredudion of critical
regiondism, both as atheory and also in the architectures he promotes, to easily
conuumed idea and image

In 2006,theinterests of governments and urban theorists in the GrandingGind
promotion of individud cities suggests tha regional differences are readily coopied
within the globdised econony of tourism, multinaiond corporationsand
employment markets. The central notion of branding is tha a condructed image of a
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place seedsthe desire for an experience of tha place and tha tha experienceisona
continuumwith othe forms of consumption. For state and private tourist agendes,
the contest between Melboume and Sydney for touwrist dollarsis particularly intense,
with Sydney very much in front Repesting historic arguments, Melboume has been
actively pursuing itsimage, as themore culturally disposed city. The strategic plan for
Tourism Victoria states, OMelboumes key competitor as a short bresk destinationis
Sydney and it isimportant to differentiate Melboume, emphasising its sophistication,
style and culture.OArchitectureN as a cultural phenomenoniN is caughtupin theurge
to differentiate and simplify the contested experience of citiesinto consumable
epithets and QifestylesOpertaining to place as destinaion.

In the compdition for achieving brand recogntionfor thecity througharchitecture,
Leon van Schak contendstha Melboumeisleading theway. In the pre-launc
publicity of his new book, Design City Melboume (Wiley, 2006, van Schak®
assertionsaboutthe supaiority of Melboume® architects over those of Sydney have
captured local media attention more than his hypeabolic claims for the status of
architectural capital of theworld. Van Schak argues that whereas Sydney has given
its largest projects to internationd firms, Melboume has become thedesign city of the
decade because of thework of itslocal architects (Codovich 2006) Sydneysiders
would no doubtprotest this claim on thegroundsthat Melboume® architecture, even
when undetaken by locals, has closely mirrored internationd trendsin practice and
theory. If Melboume® architecture deserves the status of current design capital of
Augraliaand Qvorld® mog livable cityQit is so, for complex reasons induding its
compdibility with popuist internaiond trendssuch as Richard Florida@ notion of
the (reative CityOss well as specifically architectural evaludive frameworks and the
current status of nature within them. It is also a measure of the promotiond efforts of
Melbumians such as van Schaik whose case is hd ped by writers on Sydney who
lament the state of contemporary architecture in that city.

Themotivationsfor branding a city and its architecture through®ot copyQnay be
diametrically oppo®d to those in arguing for critical regiondism, yet both seek to
identify theuniqueand consstent character of aregion, and bath have, in the
Audralian example, sacrificed the plurality that can befoundin thearchitectural
scenes of both cities being to a cohaent image The processin which adivided
architectural sceneis given aunified frontrelies on the promotion in the media, the
profession and the academy of individuds and thedevelopment of an argument as to
ther similarity as a group Both cities have pluralist architectural scenes and both are
richly informed by internaiond practices with many architects having trained or
practiced abroad. For whomthen it doesit serve to continueto present thetwo cities
as diametric oppostes, onequintessentially Audralian devoted to nature and the
experiential, the other, unAudralian, to culture and the representationd ?

Critical regiondism, | would suggest, mistakes globdism as a homogenizing and
externd force, notrecognizing the drive for novety and GuthenticityCet its late
capitalist core. Accelerated tourism has reinforced the new role acquired by the urban
image towardsnot only the branding of cities, but also in the trandormation and
conformation of the existing city to that image Critics and theorists of city branding
arguetha theimage now animates architectural or urban design decisions prior to
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any material realization. The brand leadsrather than follows thecity. Image has
become a motivating fiction. Examining the history and durability of the congructed
identities of thetwo largest Audralian cities, it is gppaent tha therelationship
between theimage of a city andits material reality has always been mutudly
reinforcing, inde=d propheic and determining. The persistent images of thetwo cities
will continueto drive architectural culture, discouraging and making less visible any
work that departsfromthe historic image, unless the history and consequences of
those stories are thoroughly pulled apart and the heerogendty of the cities broughtto
thefore. Thegeographic interpretive category of region needsto be much morefindy
grained and the status of Audralia as an identifying category putin question.
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